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CHAPTER I 
INTRODUCTION 
Nature and Scope of the Problem 
Purpose of the Problem.-- It is the purpose of this study 
to define modern bugles and to determine, by a survey, the 
prevalence of bugles and their status in public school 
instrumental music in the Commonwealth of :Massachusetts. 
Scope.-- By means of inquiry form, a survey will be 
conducted involving instrumental IITilSic educators and their 
public school instrumental music programs in the Commonwealth ' 
of ¥~ssachusetts. 
Research will include observation of many of 
the existing bugle corps in the Commonwealth and interviews 
with the directors of these corps. 
Further research v-rill necessitate a thorough 
investigation of existing literature pertaining to bugles 
and their use in public school instrumental music. 
Correspondence will be conducted with various 
music publishers, manufacturers of musical instruments, 
and other authoritative sources influencing the develop-
ment of instrumental music in the Com.~uonwealth of 
lYJassachusetts. 
Justification.-- The justification for this thesis 
Boston University 
College of Music 
Library 
lies in the fact that the value of bugles and bugle ·corps 
in public school music has been a controversial topic 
among music educators for many years. During these years 
of controversy, there has been a steady, enthusiastic 
development of bugle corps by veteranS'' organizations, 
church, and fraternal groups. 
There is comparatively little published 
material on the subject of bugle corps by leading music 
publishing houses and less in the books dealing with 
public school music education. After an exhaustive 
search, it is to be reported that gQ graduate research 
has been found relating to subject. 
Here, then, is a new research problem, a 
form of instrumental music quite popular outside the 
public school music program, an influencing factor in 
instrumental nrusic and, perhaps, a means of better 
attaining the three goals of a good music program: 
(1) to reach the largest possible number of 
young people, (2) to provide opportunity for 
the gifted and less talented alike, (3) and 
most of all, to attempt to provide some kind 
of musical experience which will carry over 
into adult life. 1/ 
Design of the Study 
The study may _be divided into the following steps, each 
Music Education Research Council Information Leaflet 
Number 109; IVIusic Educators National Confere'nce, 
Chicago, Illinois. 
I 
II 
:I 
of which will be discussed in a separate chapter. 
I 
II 
III 
IV 
v 
VI 
VII 
VIII 
Introduction - Nature and Scope of the Problem 
Analysis of the Ivlodern Bugles and Bugle Corps 
The Music of the Bugle Corps 
Brief History of the Bugle Corps in America 
Methods of Procedure (The Inquiry Form) 
Results and Interpretation of the Survey 
Summaries, Conclusions and Suggestionsfor Research 
Appendi~ and Bibliography 
Chapters II, III and IV are introductory. 
The purpose of these chapters is t o present an analysis 
of the bugles being used in corps t h roughout the United 
States. 
It is felt that because of the lack of 
literature available on bugles, and their us e, that this 
study needs t h e inclusion of t hese t hree chapters as a 
background to t he survey being conducted. 
3 
~=-=-=:=...--==-~------=-- -=-'-'=-===~=---
CHAPTER II 
ANALYSIS OF THE MODERN BUGLES AND BUGLE CORPS 
Description 
Regulation Bugles.-- This name applies to those 
instruments originally designed for t he purpose of 
11 
signaling. They are all "natural instruments", restricted 
to the tones tvw to six of the ha rmonic series, e.g., 
g-d'-g'-b'-d'' for an instrument built in G. 
11 Regulation Bugles are usual l y built in G and 
I b 
II 
I 
occasionally in B or F. In the United States the· G bugle 
is used extensively, while i n Europe the French Bugle 
(Clarion), the German Bugle (Signalhorn) and the Italian 
b Bugle (Cornetta Segnale) are built in either G or B and 
occas ionally in F. 
Regulation Bugles are usually equipped with 
a tuning slide that can be dravm out far enough to lower 
the instrument one full tone, which, in the case of the 
G Bugle, would lower the instrument to F. 
The most popular model in this line of bugles 
is the Regulation G Bugle, the standard army bugle. 
This bugle is used extensively by the military for 
auditory signals and by bugle corps for the playing of 
Instruments employing no mechanical device such as 
piston, valve, side holes, etc. 
I 
I 
I' 
I 
unison and part music. 
Regulation G Bugle 
The Herald Bugle is a Regulation Bugle built 
in G vvith tuning slide that can be drawn out to lower the 
instrument to F. It is a unique instrument constructed 
in an especially long style reminiscent of the medieval 
herald trumpet. Because of its length of approximately 
thirty-three inches, the Herald Bugle can be used very 
effectively for show purposes especially when equipped 
with tabards. But to use this instrument in a bugle corps 
would prove to be highly i mpractical because of its length. 
For the more progressive and advanced bugle 
corps the following three models of Regulation Bugles are 
available: 
Regulation Soprano Bugle.-- Built in G with 
tuning slide to F, the Regulation Soprano Bugle is a very 
lj 
I 
u 
easily blown, responsive and brilliantly toned instrument 
with a length of twenty-two and one-half inches and a bell 
diameter of four and one-half inches. 
Regulation Tenor Bugle.-- Built in G with 
tuning slide to F, this instrument is used to fill in the 
range between the voices of the soprano and baritone 
bugles. It has the same pitch as the Soprano Bugle but 
possesses a more mellm'l tone quality. The Regulation 
Tenor Bugle has a length of twenty-two and one quarter 
inches and a bell diamter of five and one-half inches. 
'l'he Regulation Baritone Bugle.-- Built in G 
with tuning slide to F, this bugle is scaled an octave 
lower than the soprano or tenor models. The Regulation 
Baritone Bugle possesses a big, robust tone, a result of 
its length of twenty-five and three quarter inches and 
its six inch bell. 
The weight of Regulation Bugles varies from 
fifteen to twenty ounces. 
Piston Bugles.-- As the name implies, the 
Piston Bugle has a single piston (valve) l'lhich is 
horizontal to the bugle. By the use of this piston the 
bugle is lowered a perfect fourth and it is possible to 
combine the tonic and dominant arpeggios. This is 
discussed more thoroughly later in the study, under the 
-- - - --- ~~ ~-=--=--==-==-= 
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heading of nRanges". 
Piston Bugle 
Piston Bugles are built generally in G, but 
occasionally in Bb, with a piston change lowering the 
instrument a perfect fourth into D and F respectively. 
Although both the Bb-F and G-D Piston Bugles 
are manufactured with the same fine precision as other 
brass instruments, those buglers and directors interviewed 
by this writer expressed the belief that the Piston G-D 
Bugle offered an easier blown,truer pitched and richer 
b 
sounding instrument than the Piston B -F Bugle. Due to 
this fact, the vast majority of the bugle corps in this 
country using Piston Bugles employ the Piston G-D Bugles 
rather than the Piston Bb-F Bugle. 
. b The reason for the existence of Piston B -F 
I 
I 
I 
II 
' I 
I 
!, 
I 
II 
-~ I 
Bugles is that these keys are desirable to tune with band 
numbers, or to play trumpet o:R cornet scores 'l:vithout 
transposition. 
The Piston Bugles were manufactured for many 
years in three voices: Soprano, Tenor, and Baritone. In 
the post v1ar years tvm new models have been presented, 
French Horn and Bass Baritone. 
Piston Soprano Bugle.-- This bugle is built in 
G with a piston change to D and a tuning slide that can 
b be dra~m to F. An obsolete model is built in B with a 
piston change to F and a tuning slide to A. The soprano 
bugle usually plays the melody and obligato parts. The 
specifications of the Piston G-D Soprano Bugle are a length 
of twenty and three quarter inches, a bell diameter of five 
inches and a weight of t wenty-eight ounces. 
Piston Tenor Bugle.-- This is built in the 
same pitch as the soprano model but possesses a more 
mellow tone due to a larger bell diameter. The Piston 
Tenor Bugle is not only the bridge between the soprano 
and lower voices, but also the harmony instrument bf the 
bugle corps. 
The Piston G-D Tenor Bugle has a length of 
twenty-two and one quarter inches, a bell diameter of five 
and one half inches and a weight of tw.enty-nine ounces. 
I 
I 
I 
I 
I' 
8 
Piston Baritone Bugle.-- The Baritone Bugle 
is built in the same pitch as the Soprano and Tenor Bugles 
but sounds one octave lower. It has the voice of the 
trombone with the function of reinforcing melody and 
playing counter-melody or harmony parts. The Piston G-D 
Baritone Bugle has a length of twenty-five and three 
quarter inches, a bell diameter of six inches and a 
weight of forty-four ounces. 
Piston French Horn.-- A relatively ne'ltv 
instrument first designed and produced by the Holton 
Instrument Company, t his is offered to the bugle corps 
as an instrument l'lith the tone quality of a French horn. 
II II It is designed to add to the color and harmony of the 
I corps by developing the harmonics to the maxiimlm degree. 
Its tone color is in contrast to and compliments soprano, 
tenor, baritone and bass harmonics. It is pitched the 
same as the Baritone Bugle and is built in a length of 
twenty-three and one half inches with a bell diamter of 
!I seven inches and a weight of forty-eight ounces. 
I 
,, 
Piston Bass Baritone Bugle.-- This instrument 
has been designed to give maximum bass tone quality and 
to increase the practical range of the bass section of the 
bugle corps. It is pitched the same as the Baritone Bugle 
and accords with the follNling specifications: a length 
II 
==-~-~ 10 
,, 
I 
II 
of t wenty-seven and one-half inches, a bell diameter of 
eight inches and a weight of fifty ounces. 
With the introduction of the Piston French 
Horn and Piston Bass Baritone Bugles, the bugle family 
ha s been developed into a full brass choir of bugles. 
II 
I 
I 
I 
====================~~=====·=-=·-=-=~=- ================~========= 
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Range 
· All Regulation Bugles in G have the following 
playing range. 
Written Range of Regulation 
Bugles in G. 
Sounding Range of 1/ 
Regulation Bugles in G. 
These are the tones produced on the Piston 
G-D Bugle with the piston out (open). 
When the piston is in (closed) on the Piston 
G-D Bugle, tha instrument has been lowered a perfect fourth 
into D and has made available the following series of tones. 
~ o~.Q.~ ~vritten Range of Bugle in D • .J I I 0 I e I el I I I ) , . 0 75 () 
Sounding Range of Bugle in D.~ I !.Ia 1151 "I "1*'1 II 
=-:e: ~ 
On the Piston G-D Bugle it is possible to 
combine the available tones of the G Bugle (piston open) 
with these available on the D Bugle (piston closed). An 
almbst complete scale in the key of G major is produced 
1/ Regulation Baritone Bugle sounds one octave lower. 
- -------=-- ---=-----· ___ ...;;_--===---- --=------=- ---
11 
\i 
II 
'I 
by which melodies and more complete harmonies can be 
played. 
The Range of the Piston G-D Bugle 
Written 
Range 
Sounding 
Range 
· Valve Open ( 0) 
Valve Closed (X) 
\fuen the tuning slide of the Piston G~D Bugle 
is pulled out to lovver the instrument one full tone, the 
instrument has become an F Bugle with a piston change to 
c. This makes available.the following tones: 
Although the written range of all Piston G-D 
Bugles is identical, this does not mean that the practical 
playing range of each type of piston bugle is the same. 
II 
II 12 
I 
li 
,, 
I 
) 
I 
It is with this in mind that the manufacturers of bugles 
strive to bring forth models that not only offer a certain 
coloring to the bugle ensemble but also produce certain 
clarity in defined sections of the written range at a 
minimum of effort on the part of the performer. 
That portion of the vlritten range which each 
type of bugle uses is referred to as the "practical range" 
of the instrument, and although this range will vary with 
each performer, the follovling list of npractical ranges" 
is considered accurate in most cases. 
Practical Ranges of Piston 
Bugles 
piston Soprano G-D Bugle Piston Tenor G-D Bugle 
.s-
\Vritten ; 0 :z--Range -= 
Sounding ~j~~~;e~rl?~o~. ~~~~ Range  0 > 
Piston French Horn G-D Bugle 
Vvritten 
Range 
Sounding 
Range 
_, 
+ 
z9 
% 
Sounding 
Range 
Piston Baritone G-D Bugle 
Written 
Range 
Sounding 
Range 
z C'i 
r-1!= 
z&i 
-7 7§ 
13 
~ .. 
range. 
Piston Bass Baritone 
G-D Bugle 
Written Range 
Sounding Range 
.~ 
z 
C> 
-
Regulation Bugles all have the same practical 
t 0 ;?"'"" 2 0 7 Written Range 
Sounding Range ~ n % -:;;»" 0 .. 
14 
tl 
I 
I 
I 
Price Range 
The retail prices given below are for new 
bugles made of brass with gold lacquering manufactured by 
a leading music instrument company. These prices will vary 
slightly 1-vith each manufacturer and '1tJith the various finishes 
available. However, the prices stated do indicate the . 
·.a pproximate cost of bugles . 
Prices in Effect as of June 1952 
Piston G- D Soprano Bugle ~~ 57.50 
Piston G- D Tenor Bugle (;l, ~p 62 . 50 
Piston G- D Baritone Bugle ~; ~? 82 . 50 
Piston G- D French Horn Bugle ~~135 .oo 
Piston G- D Bass Baritone Bugle ~~175 .oo 
Regulation Soprano Bugle $ 22. 00 
Regulation Tenor Bugl e G~ 'l~ 27 . 50 
Regulation Baritone Bugle $ 45.00 
Regulation G Bugle (plain brass finish) ~~ 12. 00 
Herald Bugle (plain bra ss finish) ~~ 22. 50 
Summary 
This chapter ha s presented a descriptive 
analysis of the modern bugles. It has discussed appearance, 
pitch, r ange and pric e of thes e instruments. 
r- -=---=-- ---
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CHAPTER III 
THE MUSIC OF THE BUGLE CORPS 
There is a considerable amount of published music 
I 
for the bugle corps using regulation bugles. But the material II 
1 available for the corps employing piston bugles is limited and II 
1 inadequate in most cases, therefore, the tendency is to have 
special arrangements written to suit the need of each organ-
, ization. 
II 
i 
I 
To treat this subject justly and to offer the reader 1 
the best possible examples of the type of music used by bugle I 
corps, several compositions are included in this chapter 
which have been played by leading corps in the Commonv1eal th 
of Nassachusetts. y 
Bugle music is usually Vlri tten without key signa-
ture and is most commonly written in three parts: soprano, 
tenor, and baritone. If Bass Baritone Bugles and French Horn 
Bugles are used in the ensemble, each instrument vfill play a 
part appropriate to its practical range. 
II l y' 11 0ld Dorchester Post Hornets," Post 65 of the American Legion, Dorchester, Massachusetts. ,, 
.I 
I 
il 
11 Norman Prince Bugle and Drum Corps, 11 Norman Prince Post 
of the American Legion, Malden, ~~ssachusetts. 
Bugle Corps in the Public Schools of Boston, r~Iassa ­
chusetts. 
I 
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The follovdng annotated list of bugle manuals 
is offered to acquaint the reader with some of the better 
bugle literature available. 
ftEJ:::ercises for The Field Bugle" 
By Francis Findlay 
Oliver Ditson Company-New York,N.Y. 
1919 25 cents 
A small booklet, the purpose of which is to 
present a series of studies to provide material for 
practicing the attack or striking of the tone, the 
slur, triple and double tonguing, in addition it 
offers studies of the various moods required in 
playing of bugle music and furnishes exercises for 
developing the embouchure, the tongue muscles and 
muscles of respiration. 
"Modern Bugle Method" 
By Arlie W. Latham 
The Boston l-'lusic Co.-Boston, :rvr..ass. 
1933 75 cents 
This is a manual offering a simple method of 
bugling through a presentation of fundamentals and 
exercises for the Regulation G Bugle. An explanation 
of musical terms and abbreviations, time problems, 
bugle calls and bugle marches with drum accompaniment 
are contained in this excellent book. 
"Bugles and Drums" 
By Lee M. Lockhart 
M. vJhi tmark and Sons-New York, N.Y. 
1938 50 cents 
Here is a book offering a fairly good class 
method for the Regulation G Bugle and snare drum combined. 
Its contents contain fundamentals and the necessary 
information for bugle instructi ons along vd th sui table 
marches for Regulation G Bugles and snare drums. 
HDrum and Bugle Elementary Ensemble Method" 
By Ariel Cross and Joseph Skornicka 
Belvin Publishers Inc.,-New York,N.Y.. 
1946 $0 cents 
This presents a method of instruction in which 
2 4 
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separate books are published for the drum, 
bugle and bugle bells. These books are suitable 
for private or class instructions. 
"Presidential Drum & Bugle W~rch Book" 
by H. C. \!Jheeler 
George Southwell Publishing Co. 
Kansas City, ~lissouri 
3 5 cents 
A collection of good marches for Regulation 
G Bugles with drum accompaniment may be found here. 
"National Self Teacher" 
By D.S. McCosh 
Chart Music Publishing House Inc. 
Chicago, Illinois 
25 cents 
An instruction book for bugle, trumpet, bugle 
& drum or fife and drum, this book also contains 
official United States Army and Navy calls and good 
marches for Regulation G Bugles and drums. 
1. 
2. 
3· 4. 
5. 
6. 
7. 
8. 
"Carl Fischer's Drum Fife and Bugle Corps 
Leaflets" 
(Francis Findlay 
co-authors (Carl E. Gardner 
(W.A. Maynard 
10 cents a leaflet 
These leaflets are in a series of e~ght lessons: 
First Lesson for Bugle in G (F or B ) 
First Lesson for Fife in Bb (or C) witl1out keys 
First Lesson for Snare Drum 
Second Lesson for Bugle 
Second Lesson for Fife 
Second Lesson for Snare Drum 
Third Lesson for Bugle 
Sentinel March by Irving Cheyette with Parade 
Routine for fife, bugle and drum. 
nBugle Band lv'.tanual" 
By Andrew V. Scott 
Rubank Inc. 
Chicago, Illinois 
1936 $1.00 
l --=-- -
I 
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This bo ok off ers excellent instruction 
materials for the Regulation and Piston Bugles, 
Bugle Bells, Tenor Drums, and Snare Drum. The 
nrusic is well arranged and the explanations are 
vlell put forth. A good book which is h i ghly 
recom111ended by many leading authorities. 
uswing Melodies for G-D Piston Bugles & 
Drum Corps 11 
By H. Todd & S. Gennett 
Carl Fischer Publishing 
Cooper Square, Nev-1 .York 
1942 IVIanual $1.00 
Parts ~~ • 50 ,, 
Fifteen original compositions that are 
written and scored quite i:Iell are found here. 
11Jenkins Drum & Bugle Folio" 
By Ralph Eisenberg 
J enkins Music Company 
Kansas City, l'f.d.ssouri 
1946 60 cents 
Company 
This i s a folio· in march book form for Piston 
and Regulation Bugles. 
"Bugle Si gnals, Calls & r~'larches" 
By Lieut. Daniel J. Canty 
Oliver Ditson Company 
New York, New York 
1917 60 cents 
A small bo oklet conta i r.ting all the service 
calls and severa l good ' bugle marches. 
Summary 
Samples of music being played by bugle corps 
in t he Conunonwealth of TJ'Jassachusetts have been presented 
in this chapter together with an annotated list of 
available bugle manuals and literature. 
I 
,, 
I 
II 
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CHAPTER IV 
BRIEF HISTORY OF THE BUGLE CORPS IN A~iliRICA 
rrnrurn and bugle corps first carne into popularity 
in America shortly after the Civil War when the Cavalry 
Bugle_ was invented," states William Lud• .... rig Jr ¥ However, 
according to the historian William White, a form of bugle 
was used during the Revolutionary War by the Colonial Army 
as a means of signaling. ~ 
Since no contradicting literature was found, it 
has been concluded that a form of bugle was first used in 
America as early as 1776, but, it wasn't until the Civil 
War, with the introduction of the Cavalry Bugle, that bugle 
and drum corps gained popularity. 
The Cavalry Bugle is similar in pitch and range 
to the Regulation G Bugle, but it is shorter and more 
compact in design. 
With the coming of the Cavalry Bugle, and soon 
there-after, bugles were used with fife and drums. It was 
11 soon discovered that the bugle was easier to play and had 
twice the volume of the fife. This is assumed to be the 
reason the bugle came to replace the fife in many corps. 
JJ \llilliarn Ludv'lig Jr., 11Drurn and Bugle Corps in Public 
Schools, rr Lyons Band News and K,j os IVIusic News, Chicago, 
(Nov.) 1952 , p. 4. y \villiarn C. White, A History of Mili tar~ !>1usic in America, 
New York, Exposition Press, 1944, p. 2 4. 
In the growing years of popularity, the bugle 
and drum corps was enriched With marches Vvritten by John 
Philip Sousa. 
William Ludvvig Jr. writes: . 
He (John Philip Sousa) wrote the first drum and 
bugle manual ever published in 1888 for the 
United States JYiarine Corps and in this manual 
is a march called, "With Steady Step". This 
later became the trio of the march usempre Fidelisn.]J 
During World War I, bugle and drum corps were 
used ext ensively in army units in America and France. 
These corps were used f or marching and morale pur poses. 
Soon after World Vfar I, about 1923 or 1924 one 
of t he first large Service Corps was formed in the American 
Legion. This was the Racine, Wiscons:in, Post of the American 
Legion called, "The Boys of '76" . Other organizations 
followed t he example set by the Racine Post and publishers 
and instrument manufac t urers vvere faced \'lith a demand for 
bugles and bugle literature. 
Bugle corps did not find t heir way into public 
I! schools as easily as they did into t he American Legion. One 
of t he few exceptions is the public high schools in the City 
=~ 
of Boston. 
The data .accumulated from the City of Boston 
Music Department reveals that as early as 1919 an army 
1/ Ludwi g , op. cit., p. 4. 
28 
officer named Harry B. Roch~ organized bugle and drum corps 
in the boys' high schools of Boston under the supervision of 
1 the Department of Physical Training. Participation by a high 
school student in the school bugle corps was substituted for 
compulsory military drill. This is still a procedure of the 
public high schools of Boston~ but since 1925, bugle corps 
have been supervised by the Department of l\1usic. 
By 1926, hundreds of church, fraternal, and service 
bugle and drum corps had sprung up all over the country. 
II 
I 2 9 
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In this year, the William F . Ludwig Company, Chicago, Illinois ,II 
introduced the Piston G-D Bugle. This new bugle revolution-
ized the existing corps and drew still more interest to the 
bugle and drum corps . 
Today, only to attend one of the many contests, 
I exhibitions and festivals featuring bugle and dr~~ corps is 
, evidence that this form of instrumental music is still grow-
ing to the enjoyment of participant and participator . 
One of the more popular exhibitions of marching 
instrumental organizations in which bugle and drt~ corps 
II 
II 
I 
I 
,, 
II 
are to be found predominant is the Archdiocesan Music Festival 11 
held at Boston College , Alumni Field, Newton, r.~assachusetts. 
On June 15, 1952, the twenty-first annual meeting was 
viewed by approximately 20,000 spectators. Participating 
in this spectacle of color and music were twenty bugle and 
1 drum corps, seven bands and five fife and drum corps . 
II 
I 
I 
This festival is but one example of bugle and drum 
corps popularity, but it is indicative of a trend that is 
1 believed to exist throughout the nation. 
corps 
II time. 
I! 
I 
I 
I 
in 
Sununary 
This chapter has briefly traced the grm·Tth of bugle 
the United States from the Civil War to the present 
II 
CHAPTER V 
METHODS OF PROCEDURE 
Development of The Inquiry Form 
Since most of the data for this study were to 
be obtained from a survey of field opinion, an inquiry form 
, has been used as a data-gethering device and distributed to a 
selection of music educators in the Commonvmalth of 
:f\fu.ssachusetts • . 
II 
Construct~ng the Inquiry Form.-- The prime purpose of the 
inquiry form was to have the music educators who were in-
volved in the development of instrumental programs in the 
public schools of lfassachusetts express their opinions 
concerning bugles and the use of bugles in public school 
music. During the process of its construction, the inquiry 
form was subnritted several times to seminar classes at 
Boston University in which music educators and students 
helped revise and condense it to its final form. The inquiry 
form v-ms kept as brief as poss ible but, still, adequate for 
obtaining certain information not obtainable in any other way. 
The questionnaire included later in Appendix A, page 66, is 
divided into two sections. The first section, Part I, was 
directed to be ansv;ered in full by all those music educators 
receiving the questionnaire. It ii'Ias felt, upon constructing 
the inquiry form, that to better evaluate the data received, 
,..._ . 
-- - =-"'-=·=· ~ 
a familiarity with the respondents' teaching situations and 
instrumental backgrounds would be of value. It was the 
purpose, therefore, to seek this information in Part I, 
which also sought to obtain the following information: 
(1) consent or objection to the use 
of bugles in public school music, and 
(2) substantiating reasons. 
The second section of t he inquiry form, Part II, 
was to be answered by those music educators who use or have 
used bugles in their instrumental programs. Part II gathered 
data on types of bugles and music used, and the various uses 
to which bugles were put. Part II also asked the educators 
to evaluate the appeal of the bugle to beginning instrumen-
talists. This section sought those factors influencing the 
use of bugles by the instrumental directors. 
Submt tting the Inquiry Form.-- It was the purpose of this 
survey to canvass the public school instrumental supervisors 
in the Commonwealth of V~ssachusetts. A listing of such 
people was sought, and the list most highly recommended and 
used in this study vms the publication, ttThe C01mnom·.realth of 
Ma ssachusetts -Supervisors of Vrusic 1951-1952", published 
and distributed by the Y~ssachusetts Departmentof Education. 
Every instrumenta l music supervisor in this list ing was sent 
a questionnaire. In some cases:; it was not indicated 
Nhether or not the music educator of a town had an instru-
mental program. Nevertheless, an inquiry form was sent to 
32 
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the supervisors in question, directing those not having 
instrumental programs to disregard the forms. With each 
questionnaire there was an accompanying letter explaining 
the purpose of the survey and promising a sunmmry of the 
results upon request. A copy of this letter may be found 
in Appendix B, page 71. The inquiry form and accompanying 
letter were sent on May 6, 1952. A self-addressed stamped 
envelope was also included. 
The Follow-Up.-- Since one hundred and twenty-three of 
the inquiry forms had not been returned by July 31, 1952, 
a follovv--up was made in an attempt to obtain a larger 
response. A postcard was used for this purpose; see 
Appendix C, page 73 • From this follow-up, sixteen additionli 
inquiry forms vrere returned. 
Re.sponse to the Inauiry Form.-- Two hundred and eight 
inquiry forms were sent out to various cities and towns 
throughout the Commonwealth of Massachusetts. Of this 
number one hundred and one were answered. This represents 
48.6 percent return. Seven of the one hundred and one 
inquiry forms were returned partially unanswered. These 
supervisors briefly mentioned their instrumen~al programs 
and their vievv-s concerning the use of bugles, but did not 
fill out the inquiry form in its entirety. It is assumed 
that those not answering the inquiry form were not interested 
in the study or had no instrumental program. 
Interest in the Inquiry Form.-- By the large percentage 
of responses and the various comments received, it is felt 
that considerable interest has been sho\~ in this study. 
Summary 
Chapter V has described the method of construc-
tion and manner of distribution of the inquiry form and 
accompanying letter. This chapter presents statistical 
data concerning the number of inquiry forms sent, and the 
percentage returned. Also included is a description of 
the follow-up to the survey. 
4 
CHAPI'ER VI 
RESULTS AND INTERPRETATION OF THE SURVEY 
Presentation of the data.-- In this chapter the 
results of the survey will be presented by means of 
tables, figures and explanatory notes. The information 
compiled through the use of the inquiry form will be 
discussed in this chapter under the following topics: 
A. The survey area. 
B. The number of public school instrumental 
programs in IVJassachusetts using bugles. 
c. Instrumental programs in the Co~nonwealth 
of ~~ssachusetts~ 
D. The respondents and their views concerning 
the use of bugles in public school music. 
E. Part II of the inquiry form. 
I' 
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A. Survey Area 
Question one of Part I was designed to obtain 
the respondents' names. To secure a list of the cities and 
towns from which at least one inquiry form was received, the 
name found in response to question one was matched with the 
list of names and geographic'al locations of the individuals 
to whom inquiry forms were sent. 
The following map, Figure 1, shown on page 37, 
is intended to establish the geographical location of each 
instrumental program represented. 
Figure 1 clearly indicates that from each county 
1 of the Goilli'Tionwealth, sufficient responses vvere received to · 
J adequately represent all of Massachusetts. An alphabetical 
list of the cities and tmvns represented in this survey may 
be found in Appendix D, page 75 • Included in this list are 
several snall towns not shown in Figure 1 because they do 
not exceed a population of one thousand people. 
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B. Cities and Towns Using Bugles 
From the one hundred and one inquiry forms answered 
and the wide distribution of the inquiry forms, the following 
list is a ssumed to represent the only public school music de-
partments in the Commomvealth using bugles: 
a. Somerville 
b. Haverhill 
c. :Medford 
d. IvJarlboro 
e. Boston 
This list is based on the re sponses to question fif-
teen of Part I . This question asked respondents the names of 
any schools in which bugles are used or have been used in the 
instrumental program. 
The Somerville Schools use Regulation G Bugles in the 
I junior and senior high schools as an augmentation to the band 
I 
I and occasionally as an independent marching unit. 
I n Haverhill, the Tilton Elementary School has a well 
organized bugle and drum corps of seventy pieces which uses 
Regulation G Bugles exclusively. 
The supervisor of music in Medford, Ralph Schoonmaker, 
writes that a lthough no bugle corps has been organized, he fre-
li quently uses Herald Bugles a s fanfare instruments before foot-
' 
' ball games and concerts. He further states that he is seeking 
good marches which can be used to combine bugles with the band. 
In IvJarlboro, a small bugle corps has been organized as 
a stimulus to the instrumental program and as a feeder group 
into the band. This corps also uses Regulation G Bugles. 
- -=- r---- - =i 
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The Boston Public Schools are by far the greatest 
exponents in the use of bugle corps. In investigating the 
files of the City of Boston Mu s ic Department, it wa s found 
that every public boys' high school and several junior high 
schools in the City maintain bugle and drum corps. These 
corps are not used to augment the band , but rather serve a s 
marching units independent of any other musical organization 
in the school. In many cases in the schools of Boston, the 
bugle corps is the only unit that can be called on short 
notice to s erve as a marching unit representing the school 
in a par ade or review. All corps in the City of Brnton 
schools are u s ing regulation bugles. 
C. Instrumental Programs in the Com111onwea lth 
of JVIassachus etts 
Questions t vm t hrough seven and qu est ions ten 
and eleven of ~art I have been planned so as to investigate 
the respondents' instrumental programs . From this investi-
gation, it is to be det~rmined if the use of bugles would 
hinder or help the instrumental programs in the Commonwealth. 
To better understand the instrumental director's 
pos it,ion in Massachusetts, questions tviO and three sought 
information concerning the number of schools and grade 
levels at vrhich the director was teaching . It v.ras found 
that 95 percent, or ninety-four of the one-hundred and one 
instrumental directors a nsvrering questions t 11vo and three, 
are teaching in more t han one school. It was further 
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directing instrumental programs which include grades one 
through twelve. 
From the data presented in response to questions 
tvvo · and three, it can be assumed that many instrumental 
directors in ~hssachusetts have complete responsibility for 
the development of instrumental activities in their 
respective systems. It is, therefore, the duty of these 
directors to offer a varied program of instrumental 
activities to students at each grade, age, maturity and 
accomplishment level. 
Let us determine through an investigation of the 
data received, the percentage of the student body participat-
ing in instrumental programs in those schools represented 
in this survey. 
Eighty-five school systems are represented in 
the responses to questions four and five, and the data 
received is to be found in Table 1. 
Table 1 
Population of Student Enrollment in the Public School 
Instrumental Programs as Reported in this Survey 
I 
II 
II 
~ 
I 
I 
tl 
I 
School Approx.Student 
Enrollment 
.(\pprox.Student 
Enrollment In 
Inst. Program 
I 
Percent of Student 1 
Body Participating 
In Inst. Program ~ 
( 1) 
1 
2 
(2) 
2400 
1000 
( 3) 
1200 
500 
(4) 
50.0 
50.0 
40 
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Table 1 Continued 
School Approx.Student Approx.Student Percent of Student 
Enrollment Enrollment In Body Participating 
Inst. Program In Inst. Program 
(ll {2) Ul {4 J 
3 1000 l~OO 40.0 
4 1100 400 36.4 
5 1200 375 31.3 
6 900 250 27.8 
7 225 60 26.7 
8 850 200 23.5 
9 800 185 28.1 
10 350 80 22.9 
11 1400 318 22.7 !I 
12 9000 2000 22.2 
13 /1300 285 21.9 
14 600 125 20.8 
15 1500 300 20.0 
16 225 45 20.0 
17 800 150 18.8 
18 900 158 17.6 
19 850 150 17.6 
20 1200 200 16.7 ' 
' 
21 120 20 16.7 I 
22 2450 400 16.3 II 
23 1500 250 16.1 
24 700 110 15.7 
25 2500 380 15.2 
26 700 . 100 14.3 
27 900 125 13.9 
28 900 125 13.9 
29 1300 17.5 13.5 
30 1500 200 13.3 
31 6000 800 13.3 
32 1200 160 13.3 
33 2000 250 12.5 
34 2000 240 12.0 
35 250 . 30 12.0 
,, 
4.2 
Table 1 Continued I 
School Approx.Student Approx.Student Percent of Student 
Enrollment Enrollment In Body Participating 
Inst. Program In Inst. Program 
_jl) {21 __t~ J {4) 
36 350 40 11.4 
37 2600 400 11.1 
38 1000 110 11.0 
39 2000 200 10.0 
40 500 50 10.0 
41 3100 300 9·7 
42 1800 175- 9~7 
43 600 55 9.1 
44 400 1§ 8. 8 45 660 8. 8 
46 1150 100 8.7 
47 565 65 8.7 
48 1000 85 $.5 
49 6000 500 8.3 
50 2500 200 8.0 
51 1500 120 8.0 
52 850 65 7.6 
53 12000 900 7.5 
5~ '" 1200 90 7·5 5 ' .. 800 60 7,5 I 
56 1400 100 7.1 II 
57 850 60 7.1 
58 565 40 7.1 
59 675 40 7.1 
60 2200 155 7.0 
61 1200 80 6.7 
62 750 50 6.7 
63 1100 72 6.6 
64 1440 90 6.3 
65 900 54 6 .6 
66 3400 200 5.9 
67 1850 110 5.9 
68 850 50 5.9 
69 1300 73 5.6 
70 900 48 5.3 I 
-- =--=If 
'I 
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Table 1 Concluded 
School Approx.Student Approx.Student Percent of Student 
Enrollment Enrollment In Body Participating 
Inst. Program In Inst. Program 
{1) ~2) UJ {4) 
71 1450 75 5.2 
72 1475 75 5.1 
73 6000 300 5.0 
74 2600 125 4.8 
75 980 45 4.6 
76 300 13 4.3 
77 3000 120 4.0 
78 1500 60 4.0 
79 840 336 4.0 
80 4000 150 3.8 
81 650 25 3.8 
82 1000 20 2.0 
83 4000 50 1.3 
84 800 10 1.3 
85 2200 25 1.1 
From Table 1 the median is found to be 9.1. 
This means that the middle school by average, as sho~vn in 
1 Table 1, column 4, is the average percentage of the student 
body participating in the instrumental program of the schools 
represented in this survey. 
To carry the statistics a step further, the data 
found in Table 1, columns 1 and 4, has been transformed 
into the histogram as shown in Figure 2. 
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Class Intervals 
Figure 2 
Percentage of Student Body Participating in 
School Instrumental Programs 
From Figure 2 the mode is shown to be 8.45 • 
The mode indicates that 8.45 is the largest percent of the 
largest group represented in the survey. 
II 
il 
I 
. I 
II 
In computing the arithmetic mean, all the figures 
in Table 1, column 4, were added. This figure was then 11 I 
divided by the number of schools involved and the arithmetic 
mean was found to be 12.6 • 
Since it. has been determined that the mode and 
' ' ~ 
median both fall in the same class interval, namely 6.8 -
10.1, it can be interpreted that the middle school, of the 
schools represented, is in the same class interval as the 
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largest number of schools · with the same average. 
The arithmetic mean is above the comm6n .class 
interval of the mode and median. This is att.ributed to 
tbe few isolated schools in the high percentage bracket 
as can be seen in Figure 2. 
The arithmetic mean, as computed in this 
survey, represents a higher student percentage of participa-
tion in the instrumental programs from the schools surveyed, 
than do the mode or median. Using the arithmetic mean of 
12.6 as a representative average of the schools surveyed, 
it may be questioned hmv many supervisors accept this as a 
high percentage of instrumental participation and how many 
strive to improve the situation. 
As previously stated, all grade levels of 
eighty-five schools are involved in computing the median, 
mode and arithmetic mean. The Massachusetts Department of 
Education Survey offers additional data on the percent of 
the student body participating in instrumental music. 
The main objective of the Department of Education 1 
Survey is to deternune the number of students partaking of 
the various high school subjects. The study is conducted 
every ten years. The results in the field of instrumental 
participation gathered during the t wo latest surveys are 
found in Table 2. 
I 
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Survey 
Year 
{ 1) 
1940-41 
1950-51 
Table 2 
Population of Student Enrollment in High School 
Instrumental Organizations as Reported in the 
I~ssachusetts Department of Education Survey 
High School School Population Percent 
Population Involved in School 
Inst. Organizations 
( 2) (3) (4) 
209,748 9,075 
151,152 7,127 
From the data shown in Table 2, it may be 
concluded that no sharp enrollment rise has been attained 
over the ten year period of 1940-50. Table 2, column 4, 
\ 
shows that in the survey years less than five percent of 
the total high school population of ~~ssachusetts was active 
in high school instrumental organizations. 
The percentage figure s shovm in Table 2, column 4, 
, are extremely low, particularly vrhen compared v1ith the 
perc entage figures shovvn in Table 1, column 4. It must be 
taken into consideration that the Department of Education 
Survey includes only the high school level. It is also a 
state v..ride investigation of the schools having instrumental 
1 programs, as well as those vlith none. The survey conducted 
in this study reflects on all grade levels and includes only 
, those schools with instrumental programs. 
Progress is assumed to be a goal in instrumental 
46 
music. The statistics present ed in Tables 1 and 2 and 
Figure 2 show that progress is an indicated need in the 
instrumental music of the public schools of J:v1assachusetts. 
The question arises as to what kind of progress is to be 
accepted, and if an answer may be found in the establishn1ent 
of more bugle corps. According to Osbourne McConathy: 
·It is the poorest kind of progress to tear down 
some successful phase of work in order to bolster 
up a less successful phase. On the contrary, we 
must hold fast to every bit of advancement made 
in specialized fields, and then try to broaden 
the scope of our work so as to include a more 
general and generous socialized program. 1/ 
It is advised by McConathy not to destroy any 
part of a successful program, but rather to augment existing 
programs with activities which serve to broaden and enrich 
the musical gro~~h of young people. It is suggested that 
by using bugles, instrumental activities may develop into 
a more socialized program. 
Normann, in his reference to a varied program 
to meet the interest of all students, has said: 
Although some consideration is given in the elementary 
school to special aptitudes in music through the 
organization of instrumental groups, more adequate 
provisions for greater differentiation of ability 
should be present in the high school. The talented 
student as well as the individual with only a casual 
interest in music may find in those activities which 
supplement the regular work done in orchestra, band 
1} Osbourne Iv'IcConathy, "Is High School IVlUsic Making Progress?n 
Music Supervisors National Conference Yearbook - 1933, 
Chicago, M.S.N.C., 1933, p. 46. 
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and instrumental classes, activities to meet his 
needs. Chamber music groups and dance orchestras 
provide opportunities for the gifted pupil -v,rhile 
mandolin clubs, fife, drum, and bugle corps, 
juni9r orchestras, and various musical clubs 
provide opportunities for the student with a more passive 
interest in art. 1/ 
Norn~nn has stated that the drum and bugle corps 
is a n organization ~~hich will provide the opportunity for 
participation by those students with but a casual interest 
in the a rt s . It is felt that bugle corps offer these 
children the advantage of the color and pageantry of a 
march ing musical organization. 
Arnold E. Hoffman believes: 
Children want to play an instrument because it gives 
t hem status. A youngster vmnts the applause, the 
uniform and newspaper publicity t he others get. In 
other words he want s to be a 11 somebodyn and the way 
to be a «somebody" is to pl ay an ins trument. ?} 
According to Hoffman, many children de·sire 
instrumental tra ining, but, because of varying factors, 
this tra ining is not always available. There are still 
more children viho, because of physical and/ or mental handi-
caps, find band or orchestral instruments too challenging 
and yet they desire to play in an instrumental organization; 
and s till one more group i s to be recognized - those 
1 children vrho lack the motivation to seek instrumental 
11 
y 
Theodore F. Normann , Instrumental Iviusic in Th e Public 
Schools, Philadelphia, Oliver Ditson and Co.,l930, p. 83. 
Arnold E. Hoffman, nrrr This On Your Youn Ii'lusicians " , 
Educational :r.Iusic Ivlagazine, Chicago, Jan. -Feb. , 1951, 
P• 41. 
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training. Some writers in the field of music education 
believe that the bugle corps offers help to such children. 
William F. Ludwig Jr. writes: 
The benefits to the school of having a drum and bugle 
corps are several. In the first place it presents 
the name of the organization or school in a dignified 
and sometimes patriotic manner before the general 
public. Secondly, it instills lo.yalty amongst the 
student body and spectators. And thirdly, it provides 
a fine, healthy activity for the participants and, at 
the same time, musical training is held to a minimum. 
In forming a band, the school is faced with along-range 
problem of considerable financial proportions. The 
average trumpet, cornet, clarinet or trombone costs 
around $150.00 \vhile the best chrome plated soprano 
piston bugle costs in the neighborhood of only $59.50. 
The drums cost between $34.00 and $80.00 per each. 
Therefore, it is easy to see that original cost and 
maintenance of a drum and bugle corps is considerably 
less than a band. 
Under these conditions, · it becomes possible for almost 
every school, no matter how small to have a musical 
unit to carry the school colors before the public on 
special occasions. The training period is likewise 
held to a minimum since performance on these instruments 
is not nearly so involved or takes so long as band 
instruments. 1/ 
In this article Ludwig has discussed the benefits 
derived from a bugle and drum corps to a public school, and 
also the budget problem, which is a fac t or with the child as 
well as the school. 
Another view expressed is: 
The bugle and drum corps is another type of group which 
may have real musical possibilities, since the bugle 
1/ William F. Ludwig Jr., nnrum and Bugle Corps In Public 
School s.,':' Lyons Band News and K.j os Music News, (Nov.) , 
1952, p. 4. 
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is but a short step from the trumpet, and a drummer 
vrho plays his instrument and reads his parts well 
can always find a place in a band or orchestra. A 
smartly uniformed, wel l drilled bugle and drum corps 
can be u s ed in so many ways and makes such a strong 
appeal to boys and girls of junior high school age, 
that it has a real place in the school. Very reason-
ably it might be placed upon a credit bearing basis 
in such a situation as to meet on a regular schedule 
under a competent leader. A number of junior high 
schools have developed similar organizations among 
the schools, and a tastefully uniformed corps makes 
a strong appeal both in and out· of school. y 
William H. 1..-foodward, in reference to the use of 
bugle corps in public school nrusic, sta tes: 
Besides giving these youngsters a means of pleasure 
and relaxation, there is a definite value to the 
discipline which such an activity necessitates. y 
Harry Wilson brought to light the stinrulating 
effect of the bugle corps when he wrote: 
This spectacular organizat ion serves a real function 
in some communities and is often a stimulus to the 
development of bands and orchestras. It is easy to 
organize, easy to train, and contributes to patriotic 
parades, ceremonies, and general school and community 
functions. J} 
The views expressed by these men represents but 
a minute portion of the number of individuals vvriting on the 
subject of nrusic education. In the majority of the books 
explored, no mention of bugles or bugle corps in public 
school music 1.-ras to be found. ri'his creates the assumption t hat 
.l/ John t'J. Beattie, Osbourne r~~cConathy, Russell V. Morgan, Music in the Junior High School, Boston, Silver Burdett 
Company, 1933, p. 172. · . 
William H. vioodward, 11Your School Bugle and Drum Corps, 11 
School Musician, Chicago, (November), 1951, p. 11. · 
Harry Robert Wilson, Nlusic in the High School, Nev.r York, 
Silver Burdett Company, 1941, p. 189. 
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most of the writers do not consider bugles as an i mportant 
or s ignificant factor in music education. As stated in the 
introduction to this study (page 2 ), the lack of literature 
concerning bugles was one of the determining factors in the 
motivation for conducting this study. 
Questions six and seven of the inquiry form 
concern tpe existence of co-educational instrumental 
programs. The purpose of questions six and seven is to 
determine the number of co-educational schools offering co-
educational instrumental programs. The results of this 
inquiry can be found in Table 3. 
Table 3 
Co-Education Instrumental Programs 
Number of Schools Number of Co-Ed. Number of Co- Percent 
in Survey Schools in Survey Ed. Schools 
with Co-Ed. Jhst. 
Programs 
~ ll {21 UJ ( !± J 
26 82 8:2 100 
As shown in Table 3, column 4, every co-
educational school was found to have a co-educational 
instrumental program. In Massachusetts it is not uncommon 
to see boys and girls marching side by side in a band. 
'======================~===-====================~ ~ 
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Occasionally, an all male band represents a co-educational 
school. And although no statistics could be found to 
support this statement, it is safe to assume that it is 
uncommon to s~e an all girl marching unit representing 
a co-educational school. After observing many all girl 
bugle corps sponsered by parochial schools, it is suggested 
that bugles may have great value to co-educational and all 
girl public schools desiring a marching instrumental 
organization. 
Several of the corps observed at the Arch-
diocesan Music Festival in Newton 1952 were all girl 
organizations exhibiting, in the opinion of the writer, 
a fine display of musicianship and rhythmic ability that 
rivaled for honors the many all male bands and corps 
present. Three of the more outstanding all girl bugle and 
dn1m corps in attendance were: St. ~fury of The Assumption 
from Brookline, St. Catherine's from Norvvood, and the Arch-
bishop Cushing Cadets from Boston. 
In Massachusetts bugle and drum corps sponsered 
by the Catholic Youth Organization are apparently quite 
prevalent based on the great number viewed in parades and 
e::r..hibitions. 
Question eleven of the inquiry form asked the 
recipients at what grade level the regular instrumental 
instruction begins in their systems. It was found that 
II 
I 
I 
I 
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78.8 percent of the eighty-five different systems represented 
begin instrumental instruction at the fourth or fifth grade 
level. 
Normann has written: 
Generally speaking the practice of introducing 
instrumental instruction in the fourth or fifth 
grade is so widespread that we may consider it 
as actively beginning at this point. 1/ 
When instrv~ental music is presented at the 
' fourth or fifth grade level, various pre-band instruments 
are frequently used. The more popular pre-band melody 
instruments are the Flutophone, Tonette, Song-flute and 
recorder. Class instruction on orchestral and band 
instruments is also begun at this level, but in many cases 
the beginning student is confronted with a host of problems 
entirely new in his experiences. For these children simple 
melody instruments are attractive and a direct lead into a 
band or orchestral instruments. A melody instrument leading 
directly into the brass family is the Regulation G Bugle . 
1: It is a simple instrument to play in which the child 
develops an embouchore and interest for the brass family. 
1 The music for the bugle can be taught by rote and, if de-
sired, note-reading can be taught slowly and logically while 
the child masters the technique of the wind instrument. Why 
then has the vast amount of literature on the subject of 
!( Normann, op. cit., p.39. 
I 
I 
I 
I 
., 
I. 
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pre-band instruments not mentioned the use of bugles? This 
is something that the vrriter is unable to answer. However, 
this study does intend to investigate the views of the 
instrumental directors in V~ssachusetts concerning the use 
of bugles in public school music. 
D. The Respondents' Views Concerning Bugles 
Table 4, which is to follow, shows the data 
received in response to questions eight, indicated in column 
2, nine (column 3), and t welve (column 5}. The purpose of 
questions eight and nine is to determine the respondents' 
familiarity with the brass family, particularly the trumpet 
or bugle. The replies to question eight determine the field 
of musical performance in which the respondent feels best 
prepared. Question nine asks if the respondent has ever 
played a bugle or trumpet for a year or more. It is felt 
that one year of playing experience on a trumpet or bugle is 
I 
I 
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sufficient to familiarize the individual with the fundamentals ' 
of t he bugle. Question twelve inquires if the respondent 1: 
I 
objects to the use of bugles in public school music. 
I 
I' ,, 
I. 
I 
Group 1 
Group 2 
Group 3 
Table 4 
Respondents' Instrumental Backgrounds and Vie~~Concerning the 
Use of Bugles in Public School Husic 
-
Field Best Number of Percent of Played Bugle or Those Not Objectin@ 
Prepared Instrumental Total Trumpet for at to the Use of Bugle 
Directors Number of Least One Year in Public School 
Responses Music 
Number ~ii of Group Number % of Group 
.•. -- f--'· (1) ( 2) (3) { 4-) {5) (til) {7) 
Other Fields 36 37.9 14 38.9 22 &1.1 
but brass 
Brass alone 19 20.0 14 73.7 16 84.2 
Brass and .. 40 42.1 28 70.0 30 75.0 
other fields 
- -· ·- --
s II 
·'I 
I 
II 
I 
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From Table 4, column 3, it is shown that 20 .0 
percent of all the responding instrumental directors are 
best prepared in the field of brass and 42.1 percent of 
the respondents are best prepared in brass and another 
field of musical performance. It can be interpreted from 
this data that sixty-two percent of the nmsic directors 
represented in this survey of the music directors 
represented in this survey are best prepared in the field 
of brass. 
From colunm 5 of Table 4, it is found that 38.9 
percent of the respondents represented in group one have 
played a bugle or trumpet for at least one year. It is 
assumed, therefore, that these people are familiar with 
the bugle ort rumpet through playing experience. Since 
these individuals make.up fifteen percent of the total 
number of respondents, it is to be concluded, that fifty-
eight percent of all the instrumental directors responding 
to this survey have had one or more years playing ex-
perience on the .bugle or trumpet. 
Although best prepared in field other than brass, 
the nmsic director,s represented in group one, reveal in 
response to question twelve, that sixty-one percent of them 
do not object to the use of bugles in public school nru.sic. 
This information is shown in Table 4, columns 6 and 7. 
II 
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It has been determined from the data shown in columns 6 and 
7 that seventy-t1~ro percent of all the respondents to this 
survey do not object to the use of bugles in public school 
music. 
In summarization of the data found in Table 4, 
it can be stated that of the schools surveyed, approximately 
three-fifths of the respondents are best prepared in the ~ 
field of brass together 1"li th at least one years experience 
on the trumpet or bugle. It has also been shown that 
approxirr~tely three-fourths of the respondents do not object 
to the use of bugles in public school music. 
It has been established that from the instru-
mental directors represented in the survey, a large majority 
of them are quite familiar with the bugle or trumpet, and 
do not object to the inclusion of the bugle in public 
school music. The facts thus stated 1.-vould lead to the 
assumption that the bugles are cormnonly used in public 
school music throughout ~assachusetts. The list found on 
page 3 8 indicates that this assumption is not true. 
A check list of possible reasons for the 
inclusion or exclusion of bugles in public school music 
was developed early in the construction of this study. The 
check list v1as submitted to a seminar class at Boston 
University comprised of music students and educators. These 
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1' individuals selected the five best reasons they felt justified 
II the inclusion or exclusion of bugles in public school music. 
'I 
lj Questions thirteen and fourteen of the inquiry form lists 
1 these reasons and allmvs space for any additional reasons the 
I 
I re.spondent may have wished to add. 
Table 5 shows the frequency of response to each 
reason by the instrumental directors questioned in this survey. 
I 
ll Table 5 
Frequency of Response in Determining the Reasons for 
the Inclusion or Exclusion of Bugles in Public 
School Instrumental IVIusic 
11 The Reasons to Include 
1 Bugles in Public Schoo+ 
'1 Instrumental JVIusic 
The Reasons to Exclude 
Bugles in Public School 
Instrumental Music 
II Reason · 
ii (f) 
Freguencv 
t2) ::: Reason Frequency ( 4) 
,I 
II 
I 
II 
1. To absorb all the 
material superfluous 
to a w~ll balanced 
band. 
2. Feeder group into 
the band. 
I 
I 3. Ease of organiz-ing a bugle corps as 
compared to a band. 
4. Ease of maintain-
ing a bugle corps as 
, compared to a band. 
5. There is a consid~ 
' able amount of color 
and pageantry which 
•, can be provided by the 
use of bugles with less 
strain on either 
school or parental 
budget. 
6. Other reasons 
. 16 
39 
18 
13 
21 
6 
1. Musical limi-
tations of bugles. 
2. Danger of over-
popularizing trum-
pets and cornets. 
3. An over emphasis 
is apt to be put on 
fancy marching. 
4. Bugle is nothing 
more than a rhythm 
band instrument. 
5 • Money and time 
would be of more use 
in developing the 
band. 
6. Other reasons 
25 
12 
9 
4 
23 
3 
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As shovm in Table 5, column 2, the most popular 
reason selected to jusitfy the inclusion of bugles in public 
school music vvas the use of bugles as a feeder group into 
the band. Thi s is a logical selection because of the strong 
s imilarity between the bugle and trumpet as well as to the 
other brass members of the band. 
Column 4 reveals that two reasons were equally 
predominate in the justification for the exclusion of bugles 
in public school music. It can be assumed that by the 
selection of these t wo reasons, the re s pondents wished to 
indicate that, because of the musical limitations of bugles, 
money and time would be of more use in developing a band. 
It is doubtful that fev.r , if any, instrumental directors 
would sacrifice a band f or the development of a bugle corps. 
No, this would not be progress. The recognition by directors 
of music as t o the superiority of a band over a bugle corps 
is not questioned in t his study. But · rather, the augmenta-
tion of an instrumental program through the use of bugles 
is suggested as a means of progress. 
Question thirteen, parts (a) and (b), ask those 
respondents, not objecting to the use of bugles in school 
music, vihat type of bugle they would use and at what grade 
level they would start bugle training. In response to this 
inquiry, no great preference for one type of bugle was 
indicated by the respondents. Approximately half of the 
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indicated the use of piston bugles. The grade level at v.rhich 
the respondents indicated they would begin bugle training 
was found to coincide with their responses to question 
eleven (see page 52 ). 
E. Part II of The Inquiry Form 
Part II of the inquiry form was to be answered, 
along with Part I, by those music educato.rs who use or have 
used bugles in their instrumental programs. Only ten music 
educators returned this section of the questionnaire. From 
the small number of responses, it is interpreted that but a 
small percentage of the music educators, respresented in this 
survey, have ever used bugles in their public school teaching. 
Four of the responses came from instrumental directors in 
Boston and the remaining six from instrumental directors in 
Iv1edford, 1v1arlboro, Somerville, Reading, Quincy and Iv'Ialden. 
Because of the few instrumental directors 
responding to Part II, and because they did not fill out 
this section of the inquiry form in its entirety, little 
significance can justifiably be attached to it. 
From the ten responses to questions one through 
eight, it is noted that eight of the respondents have used 
regulation bugles vfith drums in which marching was a major 
factor. The re~ponses to these questions further show that 
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all the respondents teaching in co-educational schools have 
had co-educational corps. The teaching of bugle music by 
rote and by note-reading was sholm to be a common practice 
among the respondents, as v1as the use of original and 
11 published compositions. 
II 
The eight directors responding to questions nine 
and ten, all agree that the appeal of the bugle to t h e 
students interested in joining a musical organization is 
best described as above average. They also agree that the 
musical experience (in terms of value) acquired by buglers 
is at least average. 
The views expressed in response to questions 
eleven and twelve are all to be found in Table 5, page 58 • 
In the responses to question thirte en , it was 
found that seven of the instrumental directors re spresented 
are at present using bugles in their public school 
instrumental programs. The three respondents who have 
discontinued the use of bugles all feel that their present 
instrumental programs indicate no need for them. 
In conclusion, it can be interpreted that 
although only t en percent of the instrumental directors 
responding to Part I have used bugles in their instrumental 
programs, this small group believe that bugles do offer a 
value to public school instrumental programs. 
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Summan 
Chapter VI has presented and interpreted the 
data accumulated by a survey of one hundred and one 
ins trumental educators in the public schools of 
f~ssachusetts. The prevalence and status of bugles in 
public school music has been shmm through tables, figures 
and explanatory notes representing the responses indicated 
in the inquiry form. The views expressed by VJTiters on 
music education, concerning the value of bugles in public 
school music, has also been included in this chapter. 
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CHAPTER VII 
SUM:fflARI ES , CONCLUSIONS AND SUGGESTIONS 
FOR FURTHER RESEARCH 
Purpose of the Study.-- The purpose of this study has 
been to define modern bugles and to determine, by a survey, 
the prevalence and status of bugles in public school 
instrumental music in the Commonwealth of ~assachusetts. 
Analysis of Bugles.-- Chapters II, III, and IV have 
presented a descriptive analysis of each type of piston and 
regul ation bugle being nmnufactured in the United States 
together wit h t he price, writt en, sounding, and practical 
range of each instrument. These chapters also contain 
examples of music used by bugle corps in Iv".tassachusetts and 
a brief history of the bugle cor ps in America. 
Results of the Survey.-- As a result of t he survey the 
fo l lowing conclus ions were drawn: 
(l) Bugles are used by only five public school instrumental 
,! programs in rviassachusetts. 
(2) Every boys' high school in the City of Boston has a 
bugle and drum corps. 
(3) A need for a more general instrumental program is 
indicated by the 12. 6 per cent of the student body 
recorded as participating in instrumental music. This 
need is further indicated by the Department of 
Education Survey whi ch revealed that only 4.7 percent 
I, 
I' 
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of the 1951 high school population of Massachusetts 
participated in a school instrumental organization. 
(4) 72 percent of the public school instrumental directors 
surveyed did not object to the use of bugles in public 
school music . 
( 5) The reason selected by the respondents to best justify 
the inclusion of bugles in public school music was the 
use of bugles as a feeder group into the band. The 
opponents to the use of bugles in public school music 
were of the opinion that because of the musical limita-
tions of bugles, time and money would be of use in 
developing the band. 
(6) Only ten percent of the respondents have used bugles in 
their instrumental programs, but this small group agrees 
that bugles offer a value to public school instrumental 
music. 
(7) Although many instrumental programs indicate a need for 
a stimulus or feeder group, the instrumental directors 
are reluctant to use bugles. 
Value of the Study.-- As far as can be determined, this . is 
the first graduate study devoted to an investigation of bugles 
and their relationship to public school music. It is the hope 
of the '\'lriter that it will prove of value to the indi victuals 
interested in bugles and their status in public school music. 
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Need and Suggest ions for Further Research.-- Although 
only a few instrumental departments in Massachusetts were 
found to be using bugles, .the writer feels there is a 
definite need for related research on the subject of bugles. 
The need for added re search i s ba sed on the extensive use 
of bugl es by church , fraternal, and service gr oups which,it 
i s assumed, are an influencing factor in the grov.rth of public 
school music. The follm-ving li st of suggestions for further 
study have been raised in the mind of the \vriter but which 
require research beyond the limits of the investigation 
reported: 
(l) A study of parochial school instrumental activities. 
(2) A creative study of pi st on bugle music. 
(3) A more sensitive study of the instrumental directors 
not objecting t o the use of bugles in public school 
music, may indicate, more critically, the reasons for 
the l ack of public school bugle corps. 
(4) An investigation into the reasons why bugle corps are 
used by church, fraternal and service groups. 
(5) A study to determine why there is a lack of literature 
concerni ng bugles in public school music. 
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APPENDIX A 
PART I 
PLEASE CHECK OFF OR V.ffiiTE IN YOUR 
ANSWERS~ 
1) Name ------------------------------------
2) Do you teach in one school or a combinatiom 
of schools? -
3) At what level (s) do you teach? 
4) Approximate student enrollment of school(s) 
in which you teach? 
.5) Number of students participating :i1}. the 
instrumental program? 
6) Is school(s) co-educational? 
7) Is instrumental program co-educational? 
8) In what field of musical performance do 
you feel you are best prepared? 
9) Have you ever played a bugle or trumpet 
for a year or more? 
10) Does your instrumental program have a: 
Marching Band? 
Concert Band? , 
Bugle Corps? , 
11) Ill what grade does the regular instrumental 
instruction generally begin in your school 
system; 
12) Do you object to the use of bugles in public 
school instrumental programs? 
13) If no to number 12 --
a) What type of bugle would you employ? 
b) ~t what grade level would you start 
~ training buglers: 
One School 
Combination of Schools 
Elementary School 
Junior High School 
.Senior High School 
~--------------------
Yes 
Yes 
Reeds 
:Str:il:igs 
Piano 
Yes 
Yes 
Yes 
Yes 
No 
No 
Vocal 
Brass 
Percussion 
No 
No 
No 
No 
----~----~---------
Yes No 
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Regulation {no valve) bugJ.e 
Piston bugle 
--------------------
c) .What reasons would you use to 
best justify the inclusion of 
bugles in your instrumental 
program? 
14) If yes to number 12 - -
Why do you object to the use 
of bugles in public school 
music? 
1) To absorb all the 
material superfluous 
to a well balanced band. 
2) Feeder group into band. 
3) Ease of organizing a bugle 
corps as compared to a band. 
4) Ease of maintaining a bugle 
corps as compared to a band. 
68 
5) There is a considerable amount 
of color and pageantry vvhich 
can be provided by the use of 
bugles with less strain on 
either school or parental 
budgets. 
6) Other reasons 
1) Musical limitations 
of bugles. 
2) Danger of overpopulariz:ing 
trumpets and cornets. 
3) An over emphasis is apt 
to be put on fancy marching. 
4) Bugle is nothing more than 
a rhythm band inst~ 
5) Money and time .-rould be of 
more use in developing the 
band. 
6) Other reasons. 
15) Please list any schools o£ which you may knoW in which bugles are 
used or have been used in the instrumental program. 
16) Plea-se list any individuals., organizations or literature which could 
be of help in this study; 
TO BE ANSWERED, ALONG WITH PART L, BY THOSE MUSIC EDUCATORS WHO USE OR 
HAVE USED BUGLES IN THEIR I NSTRUMENTAL PROGRAMS 
PART II 
(1) What type of bugles do or did you use? 
OOE VALVE BUGLES 
Piston bugles ( G-D) 
Piston bugles (Bb~F) 
Soprano 
Tenor 
Baritone · 
Bass baritone 
NO VALVE BUGLES 
Regulation bugles (G) 
Scout (army style) 
Soprano 
Tenor 
Baritone 
(2) In your opinion, at what grade level should children begin their training 
on the bugle? 
(3) Is or was the bugle corps c~educational? Yes No 
(4) Have you used bugles and drums to form a drum and 
bugle corp? Yes No 
How else have you used bugles in your program? 
(5) How have you taught the bugle music? 
(6) What type of mus~cal compositions nave you used? 
Note reading 
By rote 
Original compositions 
Published compositions 
(7) Have you used published arrangements of bugle music 
or do you use original arrangements? 
Orig~al arrangements 
Published arrangements 
(8) Is or was precision marching emphasized in the corps? Yes 
(9) · The appeal of the bugle to the students interested in joining 
a musical organization can best be described as_··--------------· 
high 
above average 
average 
below average 
poor 
No 
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(10) ~Jhat kind of musical experience (in terms of value) 
do you think the bugle offers to_the student playing 
the instrument? 
High 
Good 
Average 
Below. average 
Inferior 
(11) What factors influence or influenced the use of bugles in your 
teaching situation? 
(12) What are your views concerning the use of bugles in public school 
instrumental programs? 
Advantages: 
Disadvantages: 
(13) If bug]es are no longer used in your instrumental program, please 
list the reasons why they were discontinued. 
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Mr. Donald J. Gillespie 
Lexington High School 
Lexington, r~ssachusetts 
Dear Sir: 
Tabor Academy 
lf~rion, ¥assachusetts 
May 6, 1952 
Under the guidance of ~fusic Education Dept. of 
Boston University, I am, as a graduate student, writing 
a thesis as the final requirement in ·the degree program. 
The thesis will be a thorough description and 
analysis of the various types of bugles and their uses, 
and it will also present and evaluate the views expressed 
by music educators concerning the use of bugles in public 
school instrumental music. 
To gather the necessary data to conduct this 
study, a set of quest~onnaires has been constructed and 
distributed to music educators throughout the State of 
Massachusetts • . 
I realize it is somewhat of an imposition to 
ask you to take the time from your busy day to answer 
this questionnaire. However, since no graduate research 
has been done on this subject, I feel that the few 
minutes used to anS\·.rer these questions will be of value to 
the field of music education. 
Please understand that this study is not meant 
for any commercial use, but that it is purely a graduate 
research project. 
Will you, therefore, take the time to answer the 
questionnaire and mail it at your earliest convenience in 
the enclosed stamped envelope? 
Thank you for your help in this matter. 
Sincerely yours, 
Joseph Soracco 
Director of Ivhlsic. 
P.S. Additional information about this study and a copy 
of its findings VJill be gladly sent on request. 
APPENDIX C 
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'.Dear Friend, 
A short time ago I sent rou an ir~quiry f~rm conoer>nine: 
the value cf BUGLE COP.PS IN PUBLIC SCHOOL lrUSIC~ 
It YQU havE. not, al:..+eady done so9 I W'JU.ld apprai.iiate it 
great.ly 11 you would fill out the inq,uir-y .r ;>I'm ar.Jd ma:!~ 
it back t-:> moo If the form has been misla1.d9 d .... ,.,p me ~ 
card and I will ~end you ancthor one f~rtnwithu 
Tha.'lk :;ou fo;t> Y~U!' intel'esto 
J ~seph s-o~r>U.-~~)'1 
Dire~toj, ... o!" Mu.s:tc 
Ta.b::r Academy 
Marion.$ Masso 
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ALPHABE'riCAL LIST OF THE CITIES AND TO\vl'JS 
PARTICIPATING IN THE SURVEY 
Abington 
Adams 
Agawam 
Amherst 
Avon 
Bedford 
Berkley 
Boston 
Bourne 
Bridgewater 
Brimfield 
Brookline 
Buckland 
Canton 
Carver 
Chatham 
Cheshire 
Chesterfield 
Colrain 
Dedham 
Dighton 
Dracut 
Duxbury 
East Bridgewater 
Eastham 
Easthampton 
Easton 
Essex 
Everett 
Fairhaven 
Falmouth 
Freetown 
Gardner 
Granby 
Great Barrington 
Hancock 
Harwich 
Hampden 
Hanover 
Holden 
Holland 
Holyoke 
Lanesboro 
Lee 
Leominster 
Lexington 
Lincoln 
Ludlow 
Lynn 
Malden 
Mansfield 
Marblehead 
Marion 
Ji.1arlboro 
Middleboro 
Millis 
Ivlilton 
Monson 
Montague 
Monterey 
Needham 
New Bedford 
Newburyport 
Nevi rv'Jarlboro 
Norfolk 
North Adams 
Northfield 
Orange 
Orleans 
Otis 
Pelham 
Princeton 
Quincy 
Reading 
Rutland 
Salem 
Saugus 
Scituate 
Sharon 
Somerset 
Somerville 
South Hadley 
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I II 
II 
I 
I 
I! 
Southampton 
Spencer 
Springfield 
Sterling 
Stockbridge 
Sutton 
Swampscott 
Taunton 
Wales 
\vare 
Wareham 
Watertown 
Wayland 
West Bridgewater 
Weston 
Weymouth 
Whitman 
vlilbraham 
Williamsburg 
Williamst ovm 
Wilmington 
Winchenden 
Winchester 
Worcester 
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Soracco, J. P., A Descriptive Analysis of Bugles and A 
Survey Determining Their Prevalence and Status in 
The Public Schools of l'~ssachusetts. Unpublished 
M. M.Ed. Thesis, Boston University College of Music, 
1953. . 
Problem: To define modern bugles and to determine, by a 
survey of instrumental directors, the prevalence of 
bugles and their status in public school instrumental 
music in theCommonwealth of V~ssachusett s. 
Scope and limitations of study: 
1. Written responses were secured by a two-part 
inquiry form of 29 questions. 
2. Number of instrumental directors questioned: 
101, representing all the counties in the 
Commomvealth of l'fJassachusetts. 
3. Correspondence was carried on with music 
publishers, manufacturers of musical instruments, 
and other authoritative sources influencing the 
development of instrumental music. 
4. A thorough investigation of ex isting literature 
pertaining to bugles and their use in public 
school inst1~mental music was conducted. 
Procedure: 
A two-part inquiry form consisting of 29 
questions was prepared from a check list submitted 
to a seminar class at Boston University College of 
Iviusic. Part I of the inquiry form \nras answered by 
101 instrumental directors in the public schools of 
Massachusetts. This sect ion of the questionnaire 
revealed the status of the instrumental programs of 
the schools represented and the number of school 
systems employing bugles. It also presented data 
concerning the respondent and his views regarding 
the use of bugles in public school music. Part II 
of the inquiry form was answered by 10 percent of 
the responding music educators, who have used bugles 
in their instrumental programs. This section in-
vestigated the various uses of bugles and the value 
the respondents felt were offered to their programs 
by the inclusion of bugles. 
The data was presented in tables, figures, and 
explanatory notes. 
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¥~jor findings and conclusions: 
l. Bugles were found in only IlVe public school 
instrumental programs in ~~ssachusetts. 
2. 12.6 percent of t he students from the schools 
represented in the survey are enrolled in 
instrumental activities. · 
3. 4.71 percent of the total public high school 
population of lf~ssachusetts is enrolled in a 
school instrumental organization, as indicated 
by the ~assachusetts Department of Education 
Survey, 1951. 
4. 72 percent of the instrumental directors 
questioned did not object to the use of bugles 
in public school music. 
Criticisms and suggestions for further study: 
1. An investigation of the reasons why the bulk 
of literature c··oncerning public school music 
education disregards bugles is suggested. 
2. A study of parochial school instrumenta'l 
programs in lf~ ssachusetts may indicate a value 
of bugles to public school instrumental programs. 
3. A creative study of piston bugle music would 
prove valuable •. 
L:- . A. more sensitive study of the 72 percent of 
instrumental directors not objecting to the 
use of bugles in public school music, may 
indicate, more critically, the reasons for the 
lack of public school bugle corps. 
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